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The Fritz Brun recording project
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Sterling, this project was continued on Guild. At the time otimgi | am preparing the two
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and August 2015. The whole project includes 10 Symphonies, 4 orchestral precesnce-
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orchestra, plus a handful of orchestrated songs.

The Chaconneflu}A u v3e (E}u E pvphhody] (&Ziss@d on a mono LP of the CTS
(Communauté de Travail) Swiss Music Series in the 1960s. In 1994 and 1995,d3dlsiaa

Helvetica issued CDs with (Swiss) performances (conducted by Dmitry Kitaehkalaf He-

zold) }( GEpupv[e ™~ }v ~"Qius%adst weguently performed and easiest to understand.
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The Sterling CD of the Third Symphony received a couple of negativi@msasome reviewers
considered this musipoor, ¢ 0}*S pe _U c opucC_ }E ipeS ]V }JU%E Z ve] ¢
not like our playing. Meanwhile, my Brun recordings have received mossiyiy@oreviews. |
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how different and original his musicasafter earlier reviewers had tended to over-emphasize

the & Zue] v Jv(Oop v <« Jv Z]e N }v ~ACu%eZ}B@nphdriywwas &Every[s dZ](
complicated score, uninformed critics found our playiog o } %0 86cUpder-rehearsed. The first

moveu vS[e AESE U %}0C%Z}v] VvV %}0CEZCSZu] eu,t68nd v o]
to make this 1919 piece sound ratheru} E&and often weird. From then on | used to warn

upe] O0o}A E-+ 3Z § Epv fer supeifficidlelistening or for hearing as background
music: it needs concentration over a number of listenings to fyplpreciate its merits.
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make my acquaintance. During our first meeting we became friends. Hans walstetklig

learn that | had studied not only those three Brun Symphoniégchvhad been published
HE]VP 8Z Ju%}e E[* o]( 3]u Uthepsdwhich st lay im Manuscript form in

Zurich and Basle libraries. Boldly, | mentioned to him my impossible deg®rtorm or even

record all Brurf Symphonies.

About a year later Hans contacted me again, to let me know that heusidsold a piece of
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that | had built up a strong collaboration with the Moscow SyommphOrchestra, he wanted me

to continue recordingZ]e ( $Z C [witihthiE&dnsemble. | calculated and presented the cost

of this projectt and, to my joy, it was approved!

Tragically, Hans passed away in 2007, but his widow Suzanne Brun tdidtrbefore he died,
he expressedhe wish that his beloved Brun project would be financially secursd @ontn-
ued. It is very sad that Hans could only hear my recordings of Symphonies 3, 519 .atdns
Euv[e (E] v *Z]% Z  the mostjmpotant and productive associatioosmy old
age. | will never forget all our extensive and passionate talks about musitexatute at , ve|
wonderful home in the Bernese countryside or during his Zirich viditsnks to conversations
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with Suzanne Brun,was able to learn so much abo& E]31 € andsmy bfudies were
supplemented by consulting his letters and perusing the fanhittgalbums.

Thinking about my own temperament and taste in music and the aféel very much akin to
Fritz Brun; | wish that | had had a father like him.

In the spring of 2011 | was able #0%o Vv (A Ce]v 8Z Ju%e}e E[s A}v E (¢
pheric house in Morcote, so full of memorabilia such that one c¢@al easily think that Fritz
Brun was still living there, sitting in his garden or library, or wgrkihhis piano.

As far as our projectwa }v &v U / }upuo Vv}$S Ju P]Jv uCe o( & }E& JvP (
Swiss orchestra; nobody had ever given me the opportunity to work wgmtanyway. | felt

almost certainthat they would react negatively against this unusual music that ofteuires

extra string rehearsals and exceptionglv vSE S]}v (E}u 00 %0 C E*X EuV][e
his career as a Kapellmeister of the Berne Symphony Orchestra from 1909 to 194F¥dmoan
every time he showed up with a new Symphony. Such difficult and rathepnipromising

music was not always understood or welcomed by subscription concdrémces. Fortunately

though, great conductors like Hermann Scherchen, Hans Rosbaud and VollaneaeAoare

enough8} % E(}EU Epuv[e A}EIe Jv }8Z E "Alee ]3] X

More recently | decided that my last three Brun CDs would have torbeguped in Slovakia

with the newly formed Bratislava Symphony Orchestra. In the summer of 2013 we sutigessf

rec} & Epvie A}EIe (}E %] v} v YE Z «SE] W /SZ @ PpEY ]}
(between 1978 and 2006) many Marco Polo and Naxos CDs with the Slovak Radio Symphony
Orchestra. Happily enough, amongst the new orchestra, there were quite a fewiamsswho

had worked with me in the past and who now welcomed me back witnagrms. With Slovak

%] v]eS d}ju ®“ Eu [ Z OoE C E }E A} JveifividZ dilluoX} 3]
considered him to be the ideal choice for the extremely diffi@run Piano Concerto; he took

to it so well and so readily.

Nv 00 }( cottarteteworks are available only in manuscript form, | spent months
preparing amended performing editions including some piano arahestral patches, trma
scribing them with computer software, to smooth and ease performances.

For the Moscow recordings of Symphonies 3 and 9, famed producer Edvambh3dgian was

hired. He had already collaborated in several of my Marco Polo, Naxos ariddgStedordings

and we had become friends. Needless to say, Edvard was an incredible sbanszdotes and
sadder*3}@E] » (E}u Z]s "}A] 8§ C Ee + %E} pnu E (}JE B 0BIC X (
pleasure of working with Maria Soboleva, a wonderfully patient anmedxproducer, to whom

| owe a great deal. For budgetary reasons, the orchestra and | have always faeecki

straints, but we were always able to achieve wonders. The great and very sympatheti-

cians of the Moscow Symphony Orchestra respect me and believe in me. &yeywften told

me that they probably would not have been able to perforn@E |sWifficult music under

another conductor.

In Bratislava, after having worked for many years with local Radio producers/engineevs, | no
work with producer David Hernandd] }U @& 3]*0 A "Cu%Z}VvC KE Z «S3E [ %o
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D ES]v Z}oo EU "0o}A | Z ]}[* , cediplelgasvthe wewv]and Excellent team.
Needless to say the primitive recording system usgd/arco Polo and Naxos in the 1980s has
now been superseded by computer-based high-tech facilities wadphisticated post-pro-
duction opportunities. But my main concern is to achieve recordihgs do not suggest a
sterile studio atmosphere, but give the impression of a live performambés has been my
credo ever since my very first recording.

Besides conducting, | am also writing and producing a series of videmdataries about Fritz
Brun and our project, containing interviews and excerpts from our Mosand Bratislava
sessions. After various unsuccessful applications to German and Swiss T stapjooduce a
documentary on Switzerlandgreatest and most original symphonist, | decided to become my
own producer and director.

The reasons for the neglecf @Epuv([e ugne tomplicated. His music is considered to be

c ]1((] pod_ (}JE A EEBpv[E wWEys@read over years that included two World

Wars which meant that practically nothing could be performed initprecountries. Furthe

more most of the works were A Jo o }voC Jv u vpes E]%3 (}JEuU v ,uP Dpue]
earlier publisher) would not risk more commitment than he had alyeade with Symphonies

2, 3 and 4. & poWn modesty might be another contributory reason for this neglect.

Fritz Brun (a biography)

Fritz Brun was born in Lucerne, Switzerland, on 18th August 1878atHé, a secondary
school teacher, died when Fritz was eight years old. After early pémsons, which enabled
him to contribute to the family income with an engagement as a harnmonplayer at the

Lucerne penitentiary church, Fritz continued to study theory under tihgamist Joseph
Breitenbach. His subsequent piano teachers were Peter Fassbander and Willegelbézg,

the latter at that time a young musical director of the Lucerne City Conservédtavgs thanks

to the composers Friedrich Hegar and Hans Huber that in 1897 Fuitzwis granted a scho

arship, allowing him to complete his musical studies at the Cologne Congsrvatere he

studied composition and conducting under Franz Willner (who dlad been Mengelberg's
teacher) and perfected his piano technique under Max van de Sandt. Brun'Stfinst Quartet

was composed in 1898.

In 1901, after having declined a post as a piano teacher at the Zurich Cdonsgrgaun settled

in Berlin to work as a privatenusic maker‘and teacher of Prince George of Prussia. This uncle
of Emperor Wilhelm II, who at the same time acted as a friend and méattire young Swiss
musician, owned a sizeable library covering various fields of interestdtduring his Berlin
period that Brun composed hisirst Symphonywhich, after having been read by Busoni, was
performed in 1902 and was awarded the Paderewski Prize. After the Prince'stdedtilow-

ing year, Brun travelled to London where, during a period of a few mohthsurvived as a
private piano teacher and arranger of music-hall songs. Afterwards he return@drtaany, to
teach the piano and music theory at the Dortmund Conservatory but, thithbankruptcy of
this institution, he lost his job. BrunRiano Quintebf 1902 was the last work he wrote outside
his native country.
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In 1903 Brun returned to Switzerland and settled in Bern. Foyesaixs he was engaged as a
piano teacher at the local music school. In 1909 he was nomincitiésf conductor of the
Berner Musikgesellschaft (Bern Music Society) and its ensemble, the Bernerr&iadter
(Bern Municipal Orchestra) and at the same time leader of the two clewealeties, the
Cacilienverein and Berner Liedertafel. During @isnducting*Bernese years, hiSymphonies
Nos. 2-7were created and successfully performed. In 1912 Brun married Hanna Rosenmund,
and from this union three children were born. In June 1941, after a mebt®m@erformance of
Beethoven'sMissa SolemniBrun resigned from his post, but returned to Bern for occasional
guest conducting and as a chamber music player. He had retired to hig @ash Indipendenza
in Morcote, on the shores of Lake Lugano, in order to concentrate omg/mtusic, principally
the composition of hiSymphonies Nos. B3. Fritz Brun died on 29th November 1959; his ashes
were buried in Grindelwald, close to his beloved triptych of moustaihe Eiger, Ménch and
Jungfrau, which had inspired him so frequently and which wasnagntos favourite walking
destinations.

Brun was a highly cultivated man who earned numerous honours amdspmong his friends

were the Composers Hermann Suter, Hans Huber, Friedrich Hegar, Othmar Schoeck (the
dedicatee of hisSecond Symphohynd Volkmar Andreae (Brun's fellow-student in Cologne),
the conductors Hermann Scherchen, Artur Nikisch and Willem Mengelbergomiialto llona

Durigo, the sculptor Hermann Hubacher, and the German poet Hermann Hesse.

He was said to be of a very earnest and rather gruff character; his vehem#énirsis of
temper could suddenly give way to a benevolent, serene smile. This ishastwe hear in his
music. A writer with Freudian leanings would deduce that this may hagen because the
young Fritz had been sent to play in a penitentiary church, big more probable that his
childhood experiences in general may have left some marks. But it is very umdiziska that
a serious musician like Brun will have had many occasions to fight agaiosince, superficla
ity, amateurism and bureaucracy. These enemies, which also abound in theofonlgsic, are
enough to make strong and energetic personalities either more demanttiag they are
already, or simply frustrated. Listening to Brun's emotionally wellfizadd symphonies, one
feels that he could, at last, find his spiritual resting place. Thesdéarge- scale and demanding
works make an overwhelming impression when we study, perform and listéreto over and
over again.

The present writer does not hesitate to compare Fritz Brun to Wilhelmwangler (who was
eight years Brun's senior). This not only because of his similar addhaties and eclectic,
German symphonic-oriented musical language, but also because both becamectayedfter
they had to postpone their initial plans to make their living asiposers. Both Furtwangler and
Brun wrote strong, almost autobiographical, self-analytical, sometimes hermetiphsynies,
which only appeal to audiences with a feeling for rather torteen uneasy musical dinme
sions, and are definitely not for the ears only. For these featuresfanithe fact that his music
often describes nature and other titanic forces, Brun is also calléass Sibelius In cases
such as this, the listener has to open himself to dimensions thbt music can reveal, more
than any other form of art.
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Brun's catalogue of orchestral works, apart fern his 8&mphoniesovering a period from
1901 to 1953, includes works as the symphonic poems dem Buch Hiof1906), Symplo-
nischer Prolog1942), Ouvertlre zu einer Jubildumsfe{@®50)and Rhapsodi€1957, his last
composition). For piano and orchestra there i8@ncerto in A majqmwith symphony orchestra,
1946), a set oVariationen tber ein eigenes Themmad aDivertimerio (1944, 1954), both with
strings. He also composedGoncerto for Cello and Orches{{47).Verheissund1915), for
mixed choir, organ and orchestra ar@renzen der Menschhe({tt932) for male choir and
orchestra are both settings of poems by Goethlree songs by Othmar Schoe@ilom his Op.
20 and Op. 24, were orchestrated by Brun in 1917-19. Brun's chamber outpiat include
four String Quartetg1898, 1921, 1943 and 1949, the latter inspired by themes from the-inte
mission signals of Swiss RadalRiano Quintef(1902), twoSonatas for Violin and Piar{t920,
1951) and &onata for Cello and Piari©952).

His vocal works include ten or so songs with piano accompaniment and an imprasgaction
of songs for unaccompanied or accompanied mixed, female or male chdiextmby Goethe,
Eichendorff, Uhland, Lenau, Mdorike, Keller, some contemporary poets, or basetk goétry.

These were actually Brun's most frequently performed compositions aricagpkear on po-

grams of choral societies today. Brun also collaborated expertly on varioual @nthologies
and collections of folk-songs from the Canton of Berne.

Swiss musicologist Willi Schuh has described Brun's musical style in a manrasthat been
bettered: do the listeners, his artistic world is not easily approachable. Hiksvgmund knotty
and reserved at a first hearing, a struggle with the material and the fornbedelt, and more
than just perceptible sympathy and compassion: through a conscious hupldts individual
and, with that, essential features of his musical language. Althouggsitraditional ties to the
sound world of Brahms and Bruckner, it has something absolutely origiredyt, and in this
case, also authentically Swis3he sculptor Hermann Hubacher once wrote to Brdihone of
your works is being played, | feel transposed to a world of your owa, lbssoming alpine
meadow in between rumblingp ¢ }( E&AnbXcomposer Peter Mieg took the view that
®Brun's obstinate insistence on the form of the symphony and its wayeatihg musical
thoughts does indeed appear as unique within Switzerland s museartifs large-scale form is
also a characteristic of his less numerous chamber music works.

ﬂ(ouc{u\/""

Zurich, July 2014 (edited by lan Lace)



FRITZ BRUN (1878-1959)
Complete works for orchestra (10 CDs)
Adriano, conductor

1.Symphonie Nr. 1
Ouverture fur eine Jubilaumsfeier
Guild GMCD 7395 (rec. 2012)*

2.Symphonie Nr. 2
Symphonischer Prolog fir grosses Orchester
Guild GMCD 7416 (rec. 2014)*

3.Symphonie Nr. 3
Sterling CDS-1059-2 (rec. 2003)*

4. Symphonie Nr. 4
Rhapsodie fir Orchester
Guild GMCD 7411 (rec. 2013/2008)*

5.Symphonien Nr. 5 & 10
Guild GMCD 7320 (rec. 2006/2007)*

6.Symphonien Nr. 6 & 7
Guild GMCD 7372 (rec. 2008/2010)*

7. Symphonie Nr. 8

OTHMAR SCHOECK: Drei Klavierlieder  (orch. Brun) 2Bernadett Fodor, mezzo-soprano

Guild GMCD 7421 (rec. 2015)**

8. Symphonie Nr. 9
Aus dem Buch Hiob
Guild GMCD 7306 (rec. 2004)*

9.Konzert fur Klavier und Orchester
Variationen fur Streichorchester und Klavier
Divertimento fur Klavier und Streicher 27RPia 1HPHF SLDQR
Guild GMCD 7409 (rec. 2013)**

10.Konzert fur Violoncello und Orchester 2 Claudius Herrmann, cello
Verheissung (for mixed choir and large orchestra)****
Grenzen der Menschheit (for male choir and orchestra)****
Funf Klavierlieder (arr. Adriano for string sextet)*** 2Bernadett Fodor, mezzo-soprano
Guild GMCD 7420 (rec. 2015)**

* Moscow Symphony Orchestra
** Bratislava Symphony Orchestra
*** Bratislava Symphony String Sextet
***x Bratislava Symphony Choi2(Q G U H M cladbusniaster)

























